Kyogens rely heavily on physical comedy. Kyogen characters trip, tumble, exchange exaggerated blows, portray anthropomorphic animals, both clever and foolish, dance wildly, and a host of other things. This plays well with America's love of slapstick comedy, as seen by the continued popularity of the Three Stooges, America's Funniest Home Videos, and, most recently, the Jackass franchise.
Other than the onomatopoeia, the old man has only two lines in my play, one at the beginning, and one at the end for the sake of continuity. For the rest of the play, his performance is carried entirely on the strength of his physical actions. It was so important, that for the first two rehearsals, all five of my actors did nothing but workshop different interpretations of his animal roles. This allowed the actor playing the old man not only to brainstorm potential interpretations with his fellow actors, but allowed him to study in depth their movements so that he might better perform them. 
